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Abstract	  	  Representation	  signifies	  social	  existence,	  and	  the	  lack	  of	  Mexican	  American	  representation	  in	  media,	  art	  and	  the	  mainstream	  American	  narrative	  is	  a	  clear	  dismissal	  of	  a	  people	  and	  their	  history.	  I	  grew	  up	  in	  South	  Texas	  and	  my	  world	  was	  filled	  with	  fields	  of	  cotton,	  an	  open	  horizon	  line,	  and	  a	  mismatch	  of	  Mexican	  and	  American	  identities	  and	  languages.	  I	  have	  listened	  to	  my	  parents’	  stories	  of	  picking	  cotton,	  being	  punished	  for	  speaking	  Spanish,	  having	  their	  first	  names	  changed	  and	  later	  being	  forced	  to	  drop	  out	  of	  school.	  As	  I	  grew	  up	  I	  realized	  the	  rows	  of	  cotton	  we	  passed	  daily	  were	  the	  same	  fields	  my	  parents	  once	  had	  to	  pick.	  Through	  the	  process	  of	  making	  I	  have	  extrapolated	  the	  symbolic	  language	  from	  the	  sights,	  objects	  and	  textures	  that	  have	  always	  been	  present	  in	  my	  life.	  I	  am	  interested	  in	  highlighting	  an	  underrepresented	  geographic	  and	  cultural	  narrative,	  specifically	  the	  land	  and	  people	  of	  South	  Texas.	  	  	  My	  practice	  is	  based	  on	  research	  on,	  and	  reflection	  of,	  my	  Latino	  family	  history,	  my	  personal	  narrative	  and	  America’s	  current	  political	  climate.	  I	  investigate	  multiple	  levels	  of	  representation	  through	  painting,	  sculpture	  and	  the	  use	  of	  traditional	  and	  non-­‐traditional	  materials.	  My	  background	  in	  film	  also	  informs	  my	  painting	  practice;	  I	  create	  short	  videos	  that	  use	  my	  imagery	  as	  a	  vehicle	  to	  tell	  a	  story.	  Wanting	  more	  representation	  of	  Mexican	  American	  life	  in	  general,	  and	  in	  order	  to	  combine	  my	  experience	  in	  film	  and	  art,	  I	  wrote	  my	  thesis	  in	  the	  form	  of	  a	  short	  working	  screenplay.	  I	  am	  using	  the	  process	  of	  writing	  to	  explore	  the	  multigenerational,	  layered	  family	  experiences	  of	  shared	  memories,	  hopes,	  and	  traumas.	  This	  working	  script	  has	  the	  same	  urgency	  that	  preliminary	  sketches	  or	  studies	  have	  and	  will	  be	  the	  basis	  for	  future	  visual	  work.	  This	  is	  also	  the	  first	  step	  in	  utilizing	  another	  accessible	  medium	  that	  can	  reach	  a	  large	  audience:	  film.	  	  In	  the	  South	  Texas	  of	  the	  1940s,	  at	  the	  end	  of	  the	  Great	  Depression,	  in	  the	  midst	  of	  World	  War	  II,	  while	  Bing	  Crosby	  sang	  with	  the	  Andrew	  Sisters	  and	  Francis	  Bacon,	  Pablo	  Picasso	  and	  Salvador	  Dali	  were	  making	  work,	  the	  lives	  of	  Mexican	  American	  migrant	  farm	  workers	  continued	  unobserved.	  Highlighting	  cultural	  markers	  (of	  both	  American	  and	  Mexican	  cultures),	  moving	  through	  a	  geography	  and	  reflecting	  on	  daily	  life,	  this	  biopic/historical	  drama	  depicts	  its	  protagonists	  in	  the	  straddling	  of	  two	  cultures,	  the	  speaking	  of	  two	  languages,	  and	  in	  their	  navigation	  of	  the	  dominant	  culture	  and	  the	  facts	  of	  segregation	  in	  South	  Texas.	  	  	  	  Through	  my	  work	  I	  want	  to	  create	  a	  platform	  for	  more	  Mexican	  American	  representation	  in	  all	  facets	  of	  the	  mainstream	  American	  narrative.	  I	  want	  to	  make	  evident	  the	  visible	  edges	  where	  two	  cultures	  clash—even	  when	  those	  two	  cultures	  were	  born	  and	  raised	  in	  the	  United	  States.	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CUT TO: 
EXTERIOR - TAFT, TEXAS - DAY 
Hot blaring Texas sun, rows of cotton fields and a flat 
horizon. An elderly woman, Rosa, is kneeling in the middle 
of a row, staring at a cotton bush. She raises her hands to 
look at them, slowly turning them over.  
 
She pulls off a piece of cotton from the plant in front of 
her and feels it between her fingers. She hears a noise and 
looks to her left. Her family and extended family is 
picking cotton too. Suddenly they all stop and slowly stand 
up straight to look at her.  
LEON (off screen) 
¿Cómo lo llamaste? 
Rosa, surprised, looks straight ahead and across her row is 
a young man, Leon. He’s looking at her with a questioning 
smile. 
ROSA 
¿Qué? 
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LEON 
¿Cómo lo llamaste?  
El bebé. ¿Qué era? 
Rosa surprised looks down, feeling for her once pregnant 
belly. When she looks back up at him, she’s young again.  
ROSA 
Era…una niña. La llamé…Elva. 
Small white things begin to slowly fall around them like 
snow. 
LEON  
(whispering with a smile) 
Una niña.  
More flakes begin to softly fall. 
LEON 
Una niña…y un niño. 
Estan bien? 
ROSA 
(smiling) 
Si. Tenemos nietos y bisnietos. 
They smile at each other and reach across the row to hold 
hands. Rosa notices the flakes falling on this bright sunny 
day. 
ROSA 
¿Nieve? 
Rosa, now elderly again, reaches out her hand to catch 
some. It’s cotton falling. She rolls it between her 
fingers. 
 
CUT TO: 
INTERIOR - BEDROOM, CORPUS CHRISTI, TEXAS - NIGHT (DEC 
2004) 
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An elderly woman, Rosa, suddenly wakes from her sleep. 
She’s in her room. Everything is quiet. Her room is filled 
with family photos, religious icons, hand stitched pillows 
and everything covered in lace and plastic. She sits up and 
grabs her glass of water with a little plate over it. She 
takes a drink and looks up, noticing her window. Snow is 
falling on the palm tree outside.  
ROSA 
¿Nieve? 
She stands up and goes to the window and stares out. 
 
CUT TO:  
EXTERIOR - TAFT, TEXAS – DAY (1944) 
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Hot blaring Texas sun, rows of cotton fields and a flat 
horizon. Women, men and children are picking cotton, 
dragging long canvas bags behind them.  
 
            CUT TO: 
One row with a young woman picking. Someone is picking on 
the other side of her row, going in the opposite direction. 
LEON 
(whispering) 
¿Cómo te llames? 
Surprised, the woman looks up. A young man, Leon is looking 
at her while picking and smiling. She smiles back. They 
continue to pick. 
ROSA 
¿Qué? 
LEON 
¿Cómo te llames? 
ROSA 
Rosa. 
LEON 
(whispers)  
Rosita. 
(in a regular voice)  
Mi nombre es Leon.  
(in almost a shout)  
It means león! 
 
Rosa laughs. Two boys, Pancho and Meme, look up, Rosa’s 
protective brothers.  
PANCHO 
¿Rosita, estás bien? 
ROSA 
Si. Si. 
Rosa looks at Leon and moves further down her row and he 
moves forward in the opposite direction. Time passes and 
Rosa sees Leon is again picking on the opposite of her row. 
She brushes the hair back from her face and tries to look 
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pretty. You can see Leon is working fast to catch up to 
her.  
LEON 
Can I take you on a date? 
ROSA 
A date? I can’t.  
LEON 
¿Por qué? 
ROSA 
Mis hermanos, mis padres… 
LEON 
They can come too! 
A few rows away are Rosa’s sisters. They are watching them 
talk while they work. One sister looks at the other and 
laughs and coughs. Rosa looks back down and continues down 
her row. Leon continues in the opposite direction. Time 
passes and they cross again. 
LEON 
Meet me at the movies tomorrow.  
Bring your sisters. 
Rosa does not respond and continues working down the row. 
Leon looks heartbroken. The sun is starting to set. The 
workers start packing up. Leon hears a voice behind him as 
he empties his sack of cotton. 
ROSA 
(walking quickly past) 
Ok. 
LEON 
(huge grin and says to no one) 
Ok lady. 
WIPE: 
EXTERIOR - MOVIE THEATER - AFTERNOON 
Only movie theater in town. Leon and his cousin are waiting 
outside.  
NICO 
You should have told her what time pendejo! 
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We’ve been here all day.  
She’s not coming. 
LEON 
She’ll be here. 
NICO 
Well, the last movie is about to start and I’m going in. 
LEON 
Aqui viene. 
Rosa and her two sisters are walking up to the movie 
theater. Rosa sees Leon from a distance and he begins to 
wave. She makes large eyes and nods for him to go in. 
Jesusa recognizes Leon. Leon and Nico go into the theater 
ahead of them. 
JESUSA 
Hey, es el muchacho de la pisca. What’s his name? 
ROSA 
O si. Yo no se…I think his name es Jose…? 
 
CUT TO: 
INTERIOR - MOVIE THEATER - NIGHT 
Rosa and her sisters are sitting a couple of rows ahead of 
Leon and Nico. The news reel begins about the Battle of 
Normandy. Rosa looks back at Leon. The movie starts, a 
western. A bit into the film, Leon is whispering to Nico. 
He then coughs loudly, gets up and walks out of the 
theater. Rosa notices and after a minute, walks out too. 
 
CUT TO: 
INTERIOR - MOVIE THEATER LOBBY - NIGHT 
Rosa and Leon see each other, come close and smile shyly. 
LEON 
Are you enjoying the movie? 
ROSA 
It’s okay. 
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LEON 
Do I look like John Wayne? 
ROSA 
(slowly smiles) 
 
CUT TO: 
INTERIOR - MOVIE THEATER - NIGHT 
Nico is no longer in the theater and Rosa’s sisters are 
still watching the movie. Jesusa sits with a pickle in one 
hand and Maurilia has a small bag of popcorn. Maurilia 
looks back over her shoulder and nudges the other.  
JESUSA 
(annoyed) 
¿Qué? 
MAURILIA 
¿A dónde fue Rosita? 
JESUSA 
(looks at seat and over shoulder) 
The movie is almost over, she probably needed to pee. 
(Jesusa bites into the pickle) 
 
CUT TO: 
EXTERIOR - BUS DEPOT – NIGHT 
Leon helps Rosa out of the backseat of a car. Nico looks 
out from the driver’s seat. 
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NICO 
¿Están seguro? 
Rosa and Leon look at each other. Smile for almost a 
minute. The romantic moment is broken when Nico speaks. 
NICO 
Pinche lovebirds! ¿Están seguros?  
The train to McAllen leaves in 5! 
ROSA AND LEON 
Yes. 
They walk away from the car, towards the bus station.  
 
CUT TO: 
INTERIOR - MOVIE THEATER - NIGHT 
The movie credits begin to roll. Maurilia is looking around 
the lit theater for Rosa. 
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JESUSA 
Don’t worry, she’s probably just outside with Jose. 
 
FADE TO BLACK  
 
DISSOLVE TO: 
EXTERIOR - CORPUS CHRISTI, TEXAS - NIGHT (DEC 2004) 
Snow is falling outside of Rosa’s window. It falls on the 
beach, on sailboats, on a Whataburger sign, on the Selena 
statue, on the Lexington, on the Boat n’ Net intercom that 
is made from a foam cup and a long PVC pipe. The snow falls 
as the sound of children’s voices are heard, playing in the 
snow. The snow continues to fall and at daybreak people are 
seen at the snow covered beaches. Snowmen dot the 
coastline.   
 
CUT TO: 
INTERIOR - BUS – NIGHT (1944) 
Rosa and Leon are riding side by side. The bus is empty 
except for a few other passengers. Leon is chatting away as 
Rosa listens. 
LEON 
My brother’s names are Jesus, Oserio, Nico,  
Willie and Felipe and I have four sisters. Well,  
three real sisters and one was mi Tia’s. 
I’m excited you get to meet them all.  
We’ll have lots of niños! Nico already has 4! We’ll 
probably live with Nico and Lucia for a while…or Ama 
Grande. I wonder if they’ll have your curlies… 
and my good looks? I want to have my own shop one day. 
I can fix any radio. I bet you I can fix clocks too. 
You’ll see, one day I’ll be making money in chingos. 
Do you like potatoes? 
ROSA 
(listening with wide eyes) 
¿…Que? 
LEON 
Pos...who doesn’t like potatoes? 
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ROSA 
No. Why...me?  
LEON 
Because, I knew. Don’t you feel it? 
Love at first sight. 
ROSA 
¿En la pisca? 
LEON 
No, I saw you twice before. Remember?  
Once in Lubbock and once in Taft. 
ROSA 
¿En serio? ¿Cuando? 
LEON 
My friend and I were eating at that diner in Lubbock… 
 
CUT TO: 
INTERIOR - DINER – LUBBOCK - DAY 
A younger Leon and his friend are waiting for their food at 
a lunch counter. Leon, resting his arm on the counter looks 
out the window and sees Rosa and Jesusa standing outside 
talking. The food comes and Leon, busy staring, begins to 
open the sandwich.  
WAITRESS 
You know you have to eat outside. Go on. 
Leon nods and they walk outside, passing the “White’s Only” 
sign and sit at a table. He continues to stare at Rosa as 
she and her sister wait. He finally gets up and approaches. 
LEON 
Hola ladies. 
Rosa and Maurilia stop talking and look at him. Leon smiles 
awkwardly and takes a gulp. 
LEON 
What’s your names? 
A truck pulls up to pick up the girls.  
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MAURILIA 
I’m Maurilia and she’s Rosita. 
The girls climb into the bed of the truck. 
LEON 
Wait, where are you from? Here? 
The truck begins to pulls away. 
MAURILIA  
(yells) 
Taft!  
 
CUT TO: 
INTERIOR - BUS - NIGHT 
LEON 
‘member? 
Rosa just stares at him. 
LEON 
Um, and the other time Nico and I drove by  
and I saw you. We were driving around in Taft  
and I kept my eye out for you… 
and I finally found you.  
 
CUT TO: 
EXTERIOR - TAFT, TX - DAY 
Nico and Leon are in a car driving and Leon notices someone 
as they pass some houses. 
LEON 
¡Órale! ¡Reversalé! 
Rosa and her two sisters are outside, hanging clothes on 
the clothes line. Leon sees Rosa in slow motion, beautiful, 
hair flowing in the wind… 
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LEON 
¡Ella! It’s her!! 
Nico looks and sees three girls, covered in dust, swatting 
at flies, getting smacked in the face by the clothes they 
are hanging. He can only really see Jesusa…not the fairest 
of the sisters. 
NICO 
I don’t know güey. 
 
Leon reaches over and starts honking the car horn. The 
girls look up and Leon waves. At that moment a man appears 
(their father) and yells at the car. Leon and Nico, scared, 
race away. 
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CUT TO: 
INTERIOR - BUS - NIGHT 
Rosa stares at him. 
ROSA  
(whispers) 
I remember. I didn’t know it was you  
in the car. We thought you were making  
fun of us, we were filthy. 
LEON 
Not to me. 
It took time, but  
I finally found you. 
 
CUT TO: 
INTERIOR - BEDROOM - MCALLEN, TEXAS - DAY 
Alarm clock goes off on a night stand. Rosa looks over to 
Leon sleeping and begins to get dressed.  
 
CUT TO: 
INTERIOR - KITCHEN - MCALLEN, TEXAS - NIGHT 
Rosa enters the kitchen to join the other women making 
breakfast. Tortillas and food are being prepared to make 
meals for the workers. Francis enters with full makeup and 
hair perfectly done up. Lucia looks at Rosa and laughs. 
LUCIA 
Mira, here comes Hollywood. 
Why do you waste good makeup every day, to pick? 
FRANCIS 
Just because estamos poor  
doesn’t mean we can’t look good. 
AMA GRANDE (Juanita) 
No somos pobres. 
LUCIA 
Some of us don’t need a mask to look good. 
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FRANCIS 
(mutters) 
Some of us should wear a mask. 
LUCIA 
Ah! ¿Ama, escuchaste lo que ella me dijo? 
AMA GRANDE (Juanita) 
Ya! Pasiwansen. Andale muchachas.  
The sun is coming up. Go wake up your  
husbands y niños.  
 
CUT TO: 
EXTERIOR - COTTON FIELDS - McALLEN, TEXAS - DAY 
Pickup trucks are parked next to the fields. The women from 
the kitchen, men and children jump off the bed of the 
truck. Leon helps Rosa down. A water barrel is setup with 
one silver cup on a string. The picking begins. Rosa and 
Leon are picking on either side of the same row. 
ROSA 
Leon, necesito decirte algo. 
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LEON 
Si, mi amore? 
ROSA 
(whispers) 
I’m pregnant. 
Leon stares at Rosa with a big grin, jumps up and sings. 
LEON 
“Besame! Besame Mucho! 
Each time I cling to your kiss,  
I hear music divine, Besame Mu…” 
Leon starts getting pelted with cotton from the others.  
LEON 
Hey, that’s Andy Russell, he’s one of us! 
FELIPE 
He’s not one of us. 
Leon hops over the row and hugs Rosa.  
LEON 
Are you sure? 
ROSA 
Si. 
They smile at each other. Suddenly a female scream is 
heard. 
LUCIA 
Aye! Víbora! 
In the hot dirt a rattlesnake sleeps in the shade of the 
cotton. Francis slowly backs away as the men come close. 
Felipe runs up holding a hoe.  
FELIPE 
It’s my fourth one today! 
Felipe kills the snake with the hoe and holds up the rattle 
and shakes it.  
The day goes on. The pickers keep picking and the sun 
begins to set. The pickers return to pile into the beds of 
the trucks. The cotton is left with the larger truck of the 
foreman.  
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CUT TO: 
INTERIOR - WASHROOM - McAllen, TEXAS - EVENING 
Ama Grande is washing clothes. She grabs a pair of pants 
and hears the sound of a rattlesnake. She screams and drops 
the pants. She pokes at it with her foot. She slowly picks 
up the pants and shakes them. They rattle again. She feels 
around on the pocket and then slips her hand in. She pulls 
out several rattlesnake rattles. She sighs. 
 
CUT TO: 
INTERIOR – KITCHEN - EVENING 
Ama Grande enters the kitchen with the rattlesnake rattles 
and walks over to the door and begins adding them to the 
line of other rattles. She opens the door and the rattles 
sound. She closes the door again. 
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FADE TO BLACK 
 
CUT TO: 
EXTERIOR – MCALLEN, TEXAS – DAY 
Several men are working, emptying out sacks of cotton. You 
can see a cloud of dust in the air. Some men are coughing, 
including Leon. Willie, Leon’s brother, drives up, jumps 
out of the truck and yells. 
WILLIE 
Leon! Leon! Ahora, es la hora!! 
LEON 
¿Que? Now?! 
Leon runs towards the truck Willie came in, gets in and 
drives off, leaving Willie yelling in the dust. 
WILLIE 
(talking to no one) 
He’s coming back right? 
 
CUT TO: 
INTERIOR – BEDROOM – DAY 
Leon enters a bedroom where Rosa is holding their baby. 
LEON 
¿Tengo un hijo or hija? 
ROSA 
Hijo. 
Leon kisses his wife and son. He picks up his son. 
LEON 
¿Cómo lo llamaste? 
ROSA 
Magdaleno. 
LEON 
(surprised) 
¿Magdaleno?  
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ROSA 
Mary Magdalene is the saint we honor today… 
entonces, “Magdaleno”. 
LEON 
Magdaleno. A big name for a little baby…  
(talking to baby) 
Hola Neno. 
(to Rosa) 
I got a job at the gin. 
ROSA 
Aye, Leon, it’s peligroso. 
LEON 
It’s fine. They pay .80 cents an hour. 
It’ll help me save up for my radio fixing store. 
(to his son) 
That way when you’re old enough, I’ll teach you 
how to fix radios.  
(to himself) 
I’ll teach my son to fix radios…my son. 
 
CUT TO: 
INTERIOR – KITCHEN – DAY 
Leon runs around the house kissing his mom on the cheek and 
picking her up and swinging her around. He kisses his 
sisters and runs out of the house yelling. 
LEON 
Tenemos a son!! 
FRANCIS 
This always happens the first time.  
LUCIA 
Just wait till the fifth one. 
 
CUT TO: 
EXTERIOR – COTTON GIN – DAY 
Men are being given assignments at the gin to begin work. 
They are shown the machines and tools. The lack of safety 
procedures and equipment is evident. The gin is loud and a 
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foreman directs Leon where he will grab the sacks of cotton 
and pantomimes the motions of on-loading the contents and 
where the sacks go after. The amount of dust is enormous 
and the foreman makes the motion for a mask. Leon motions 
he does not have a mask. The foreman just looks at him. 
Leon looks around a bit and motions its fine and begins to 
work. As the sacks are emptied the dust swirls around him. 
At one point Leon raises his shirt over his nose…but it 
does not stay up. 
 
CUT TO: 
INTERIOR – BEDROOM – NIGHT 
Leon is coughing wildly. Rosa is holding their crying son.  
LEON 
I’m sorry mi amore…(coughs) 
ROSA 
Leon, don’t go back, it’s bad. You sound awful. 
LEON 
It’s my first day. I don’t have 
a mask but tomorrow I’ll take a handkerchief 
to cover my face. I’ll get used to it. 
 
Leon continues to cough while the boy cries. 
 
CUT TO: 
INTERIOR – COTTON GIN – DAY 
Montage of Leon working, wearing a handkerchief and 
continuing to cough. As the days pass he begins wearing two 
handkerchiefs and rubbing his eyes. During this montage 
Leon is seen at home and at work, coughing. At one point, 
Leon coughs into a handkerchief and he sees blood. He 
stares and continues to cough.  
 
CUT TO: 
INTERIOR – KITCHEN – DAY 
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The doctor closes the door where Leon is resting. He walks 
over to the family, including Rosa and their son who looks 
about 1 year old. 
DOCTOR 
I believe he has consumption.  
We can try and make him comfortable. 
APA GRANDE 
What does this mean? 
DOCTOR 
It’s too late for treatment. He has had it 
for a while. Why didn’t you call me when you first 
noticed the blood? 
ROSA 
The gin. The dust. 
DOCTOR 
Well señorita, dust won’t cause TB. 
ROSA 
(loudly) 
It was the gin. 
DOCTOR 
Well…if his lungs were irritated 
he would be much more suspectable… 
The doctor continues to speak as Rosa hands her son over to 
Lucia and stands up. She is 5 months pregnant. She walks 
over to the room, opens the door, goes in and slowly closes 
the door behind her. 
DOCTOR 
Has anyone else had symptoms? 
You should all be tested… 
 
CUT TO: 
INTERIOR – BEDROOM – DAY 
Rosa holds Leon’s hand and cries. 
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CUT TO: 
EXTERIOR – CEMETERY - EDINBURG, TEXAS – DAY 
 
EXTERIOR – OUTSIDE THE HOME - EDINBURG, TEXAS – DAY 
Montage of a funeral. Pregnant Rosa, their son, and all the 
family members surround the open coffin. Photos are taken. 
The casket is taken to the cemetery, as the family follows 
behind. 
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FADE TO BLACK 
 
DISSOLVE TO: 
INTERIOR – BEDROOM – EVENING (1946) 
Wearing her funeral clothing, Rosa sits by her window 
looking at the landscape outside.  
 
She looks at the ring on her finger. Holds up one hand and 
then the other, raising both in front of her. 
LEON (off screen) 
¿Cómo lo llamaste? 
CUT TO: 
EXTERIOR - TAFT, TEXAS - DAY 
Rosa, surprised, looks straight ahead and across a row of 
cotton is a young man, Leon. He’s looking at her with a 
questioning smile. 
ROSA 
¿Qué? 
LEON 
¿Cómo lo llamaste? El bebé. ¿Qué era?  
ROSA 
Era una niña. La llamé...Elva. 
Snow begins to slowly fall around them. 
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LEON  
(whispering with a smile) 
Una niña.  
More flakes begin to softly fall. 
LEON 
Una niña…y un niño. 
Estan bien? 
ROSA 
(smiling) 
Si. Tenemos nietos y bisnietos. 
They smile at each other and reach across the row to hold 
hands. Rosa notices the flakes falling on this bright sunny 
day. 
ROSA 
¿Nieve? 
Rosa, now elderly again, reaches out her hand to catch the 
white puffs. It’s cotton falling. She rolls it between her 
fingers. Rosa lets the snow/cotton drop and holds Leon’s 
hand tightly. Together they start walking towards her 
family standing between the rows. 
 
DISSOLVE TO: 
INTERIOR - BEDROOM, CORPUS CHRISTI, TEXAS - NIGHT (DEC 
2004) 
Rosa (elderly) lays in her room. Everything is quiet. Her 
room is filled with family photos, religious icons, hand 
stitched pillows and everything covered in lace and 
plastic. Snow is falling on the palm tree outside.  
 
FADE TO BLACK 
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